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Asanka and Thara 
'Beauty is life when life unveils her holy face 
But you are life and you are the veil 
Beauty is eternity gazing at itself in a mirror 
But you are eternity and you are the mirror' 
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"The Japanese tea master Sen ho Rikyu built 
a teahouse on the side of a hill over looking 
the sea. Three guests were invited to the 
inaugural tea ceremony. Hearing about the 
beautiful site, they expected to find a 
structure that took advantage of the 
wonderful view. After arriving at the garden 
gate, they were perplexed to discover a 
grove of trees had been planted that 
obstructed the panorama. Before entering 
the teahouse, the guests followed the 
traditional custom of purifying their hands 
and mouths, at the stone basin near the 
entry. Stooping to draw water with a 
bamboo ladle, they noticed an opening in the 
tree that provided a vision of the sparkling 
sea. In that humble position they were 
awakened to the relationship between the 
cool liquid in the ladle and the ocean in the 
distance, between their individuality and the 
ocean of life." 
( L a w l o r , A . , 1 9 9 4 ) 
Preamble 
Emotions are stirred by a sudden stroke of truth. One must find means to understand 
rather than perceive the surface to be awakened. For it is an inward process. The 
encounter of truth moves one emotionally taking root in him later on triggers the intellect. 
It enriches the dwarfed emotions and re-establishes the lost equilibrium of the overgrown 
intellect and diminished emotions. This is beauty, regardless of its physical existence. 
Beauty is omnipresent in many forms and shapes but without the consent of man, finds 
no means to realize it self and therefore is unable to offer joy. 
Art crystallizes the hidden beauties in its manifestation. It is essentially an act of beauty, 
both on the surface and in depth. The former attracts, appease the senses, attaches and 
fulfills a function of the heart. It arouses curiosity of its beholder, making him transcend 
the thresholds into the deeper regions. Therefore, former makes way to the latter. Man 
ultimately beholds beauty- the truth embodied in art. He realizes self as opposed to all 
beings, enabling detachment and refinement. Art, in this sense, carries both attachment 
and detachment, of joy and of truth. Art, therefore, has the power of transcendence it 
takes him from one state of mind to a better. Thus, transforms. 
But, is it not the beholder who comes to the final decision of transformation? Is it not his 
temperament, mood, attitude, experience and knowledge that decide for him and does 
beauty not lie in the beholder's eyes? The greatest truths, of cosmos, of Enlightment 
awaiting vainly at his feet is of no worth had he not seen, perceived and comprehended. 
Therefore, the process of transformation is dependent on its beholder. It could be an 
instant occurrence or an event of a lifetime. 
On the other hand, there seems to be no assurance of his perception (of the surface) to be 
a proper one. The limitations of perception are immense and firm and at times 
misleading. These exist within the physical boundaries, where the senses alone reside. 
Hence, one cannot depend exclusively on his observations although the senses are the 
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only means man has in perceiving the world outside. One ought not make a final 
judgment dependent solely upon the unintelligent nerve ends. For it is never an index of 
understanding. 
Architecture, of all art is the most closet to man, therefore its effect upon man's psychic 
is far greater than any other art, for he continuously reside in it. Architecture is the proper 
organization of space, in the simplest terms. Although space appears to be nothing it can 
be impregnated with meaning by its proper configuration. Once contemplated on it can 
transcend its beholder. This is the art and beauty of architecture, in the true sense. 
The study is, thus, focused on the transformation of self, through the meaningful 
intercourse with space-the minute construct of architecture. Furthermore, architecture is 
considered an art in contrast to buildings as mere functional boxes, which store people 
and automobile. 
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